The following information might help improving your viewing experience, or it might ruin
your intellectual enjoyment. The ink gradient of the text goes from dark to light, which implies
that the interpretation goes from plain to more complex. | hope that you can stop reading at
an appropriate point and begin to believe in your own experience, feelings and intuition.

Cheng Xinhao is a doctor of chemistry graduated from Peking University, who became a full-
time artist immediately after graduation. This exhibition is his first solo show in an art museum.
It presents the different identities and lifestyles of the same group of people in different time
and space, aiming at exploring the structural factors and accidental causes that triggered
these time and space exchanges.

The name of the exhibition is a pure metonymy. Fool's gold is an alternative name for pyrite
because it is easily mistaken for gold by gold miners due to its color and weight. It is a symbol
of the hypocritical value. It is a cubic unit cell composed of four iron atoms and eight sulfur
atoms, based on which it starts copying and stacking itself, and finally forms a cubic crystal
matching its microscopic symmetry macroscopically. It is analogous to the rules of global
capital.

The exhibition has two entrances. Different viewing routes may bring different experiences.
The Iceland spar on the left side is a special crystal used by the Vikings to find the direction
of the sun in order to calibrate the route. This technology enabled the establishment of the
earliest maritime trade network in northern Europe. The black hoody man reading in the rainy
night on the right is the antithesis of the corresponding relationship between nature and the
knowledge system in the modern context. The work / will sprinkle salt all over your land uses
three screens to separate one landscape into three geographical spaces, with Vietnam on the
left, China on the right and the border in the middle. This information may help you choose
which side to go into.

Mang has been the group of people of Cheng Xinhao's participant-observation since 2013.
They are a very small ethnic group living on the Sino-Vietnamese border, with about 800
people in China and 4,000 in Vietnam. Before the borderline was drawn, they had already
lived in this mountainous region with a typical lifestyle of the mountain people in the north
of Southeast Asia, constantly migrating, nomadic cultivating and hunting. The highest
mountain range lying in the middle later became the border, which divided them from one
ethnic group into nationals of two countries.

The life of Mang has undergone several major changes in the past century with the impacts
of wars and politics. The artist chose the latest one. In the positive poverty alleviation policy,
Mang have officially become a branch of Bulang. As a result, they were rewarded with new
villages and gravel roads, and received support for the cultivation and acquisition of economic
crops. However, these aspiring governance strategies are also closely related to their
behaviors of leaving the borderland and integrating into the market economy system.

Cheng Xinhao followed the Mang people to Shenzhen in 2018 in order to find the difference



between the two modes of labor. Under layers of disguise, he became a daily-paid worker.
He entered various construction sites and assembly line factories, wandered in local public
spaces in the late night and early morning, and visited old Mang friends living in and around
Sanhe area. The inevitable connection between the mountainous areas along the border and
the industrial areas along the coast was uncovered.

Cheng inserted these connections into his video/performing works carefully: the fool's gold
crystals continuously being stacked and collapsing, a piece of dead wood carried from the
foot of the mountain to the water source, and some rocks from the mountain top that
tumbled at nightfall. These works eventually set the rational and pessimistic tone for these
links and this exhibition.

From inland mountains to coastal cities, the labor of the Mang people is no longer bound to
specific products. They are finally left with a disciplined body and a repetitive movement. Will
the subjectivity of workers be completely stripped away in such a way of working? Was such
an identity conversion an independent and rational choice as they believed in? The artist is
thinking about the capital logic that converted labor into economic value and the subsequent
life politics, which have already been implied in Mang's escape strategy. The thread hidden
behind many active choices is not only what the exhibition tries to reveal, but also what the
artist hopes to question through his artworks.

Thank you for reading and viewing. The light is dim and the steps are uneven. Please pay
attention to your own safety when climbing up and down.

Chen Baiqi



UTHEEXTEEMTRIMRNURAER, B RBIMRNE Nk, 2EHNHRREX
BRUREBZNBEEAE, RUODBREBAEELSNMNEREFEE FTERERNEZR. &

ZMER.

R —REVTIERRENAFE L, ALV ERIISA T —RERZIARK.
EMREZMEHNE—NEREINR. REZATE—DPABENER RN ZEHARE
SHMEETR, BESHRSIAXENETRNEMERZMEBERMTREA.

BHERE—TBRANER. BASERHUT NIR, FABEFNEEREHK
BAEFRANATEEMB/TE—CREMMENRIL. BHT ZHEDRRE T/
MRIRTEMNITIRE RREGIHE REEZULEISERUFREAL
M TIRER—ERKT —FEMR RN,

REEETAIAA, ARMNYRIAFITESHRARNEEER. ZMaKMa
EHERAGARIFHARTTEUBEMENERREE, XMEAESIERERHNE
FRZHMEFFUEY . AMNRFEBORRANZEN LA BERSHIRR G K
AAEDAREREPHONE. o (BOBIEERBRNLHT) A=1REEE LR
BT =i sE, AMEER, AURTE, PEESEERLZE, XEESBIFE
HEN RIS EHM—18.

TN ZIEHEER 2013 FRSRAEBEN R WS40 4E PEbENa— D> ABHRD
AiRRE, FEHREZE 800 A, EEFAE 4000 A, EEREHFHIZH, BIIHE
SRR TR RARSEREX A L ER, REETE. FHt.
B AiTiE. Wi EhEnSLAEERMA T EigZ, XK= REER T
AITERMNER.

FNERETE - MLEURBELFNBORREELXE TEREANLL, 2
ARFIEMHRBRILN— K. ARROKABR G P, “HFNERRA T DEEREDH
BRE—X, AT T RN ERBA AR, thikE T E2FREYHFEF
BIMF. RfXEEFHEERIREE X S EITihEE me NN T BT
HREHEK,



FIBRID? X SRk — ot (IFrEEN B TMIEMMNEEL? ZARME
ZHY, Eﬂﬂmﬂ’ﬁ;ﬁ%ﬂiﬁﬁﬁﬁﬂ% BIIEST U AN ZEFMERTITENRA
L$E$DH}:E']€E PEBUR. XEREBAEEZINERFETRENER, BERRXEET
B, TRZARGER EET’Ennr?‘ilﬂE’Jo

RAFPIRMUE. RITRALER, aiEs LTRERIRTE.

PRARE



