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Time from Different Sources

Images from Ciman Village

From the Jade Dragon Mountain, there flows a river called "the Green Dragon
River". The Green Dragon River flows through a village called "Ciman".

Ciman Village has been existed before the largest city, Lijiang in this area. Lijiang
was built by a group migrant from the north, and the migrants called themselves
the Naxi. The Naxi went on to build the city of Lijiang, and thus became locals.
Lijiang became the gateway of Tibet from the Han lands, and at that time,
Ciman Village was the first stop as the trading caravans entered Lijiang city.
The horses and caravans stopped at the village to rest. The business of the village
flourished. As time goes, new roads were built bypassing the village; horses were
replaced by cars, and thus Ciman regained its peace. Every year, the waters of
the Qinglong (Green Dragon) River rise and fall. Sometimes the river breaks its
banks and floods the surrounding fields. The crops in the fields sprout, thrive,
ripen and decay at their appointed times, year in and year out. The Naxi have
lived on farming for generations. Each year in April, the village is filled with pear
blossoms.

Today, Ciman Village is still the first town you pass as you enter Lijiang area.
The Huangshan Great Bridge connecting the highway sweeps over the head of
the village. The city has grown, while the village has shrunk. Few fields are seen
along the banks of the Qinglong River today. The residents of Ciman Village no
longer work the fields, and they seem to have accepted the constant roar of traffic
over their heads. The days still pass on. The Naxi People, singing their ancient
songs, gradually grow old. The youngs gradually leave this place. In the empty
space where the city has yet to reach, a new village has risen on the eastern bank
of the Qinglong River. People from other provinces have set up shop here, firing
bricks, fixing cars, raising pigs and recycling scrap. If the city does not come here
soon, these new migrants may settle permanently, becoming the new locals.

The seemingly tranquil village is being rapidly changed. Here, times from
different sources unfold in parallel in everyday life, struggle against each other,
and finally homogenized, or find their ways to live together. This artwork is a
response to these contingencies of urbanization. The four components of the
artwork speak respectively of geological time, contemporary time in the village,
historical time in the village, and the tension of the physical body existing within
this time. I attempt to reconstruct these coexisting contemporary situations
through a polyphonic narrative approach. Instead of a simplified narrative, the
complex reality could be represented with its full complexity and flexibility
through this method. In the process, the perspective of a fictitious figure and
multiple threads are constructed. They rise from unnoticed details, and entangle
each other as the narrative progresses, expanding and contracting against each
other until all of the images are linked together. Through this way, folding forms
in the overarching narrative, while eddies and undercurrents emerge in the linear
timeline. Eventually, these images form an analysis of reality that uncovers the
discourse lying concealed under its smooth surface.
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Lijiang is located in the northwest of Yunnan near the Yangzi River. It is the
gateway of Tibet from the Han lands and has become the center of the Naxi
regime.

Lijiang's elevation is gradually lower down from north to south. The highest spot
in the north is the famous Jade Dragon Snow Mountain. For a long time, it has
been the holy mountain in the local Naxi people's heart and has been a symbolic
icon of Lijiang city.

In the first half of the twentieth century, a group of foreigners, such as Joseph
F-Rock and Peter Goullart stayed here, taking photographs and writing books
about the area, which made Lijiang city become famous in the western countries.

Since the 1990s, Lijiang began to develop tourism and has now become one of
China's most famous tourist destinations.
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Along with the development
of tourism, Lijiang's urban area
expanded rapidly. Farmlands
became suburbs while suburbs
became cities.

Ciman Village, which lays
about skm from the center of
Lijiang city, has lost most of its
farmland in this process.

Ciman Village loys here
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Ciman Village, the biggest Naxi village around
this area, was the first stop as the trading caravans
entered Lijiang city decades ago. At that time it was
an important commercial center and livestock trading
center. However, with the developing of modern
transportation, Ciman Village became a village of
agriculture again.

In the process of urbanization these years, the village
has lost most of its farmland. Young villagers chose
to leave there homeland and find jobs in Lijiang or
other citys, which make them the last generation of

villagers and the first generation of urban residents.

A Big Village!
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The Naxi people is the main ethnic group in Lijiang area. They are
considered to be one branch of the ancient ethnic Digiang originated
in the northwestern China. With time passing by, this branch
gradually moved south, and around the Tang Dynasty arrived at the
Yangzi River area. Finally they became Naxi people and established
their regime.

The migration and settlement of the Naxi people were accompanied
by changes in their lifestyles. They gradually changed from nomadic
groups to agrarian groups. But in their daily lives, you can still find
the legacy of their former nomadic life.
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Dongba is the traditional religion of the Naxi people. It
is also the title of the priests, by whom the important
ritual of the Naxi people will be hosted. Meantime,
Dongba have their own characters which normal Naxi
people were not allowed to use. These characters are
hieroglyphs, which are still in use today.

From the Ming dynasty, the central regime has
been trying to change the Naxi people's beliefs and
lifestyles, and Naxi people have been in their own way
against. However, with the development of tourism
and globalization, the Naxi culture is facing an
unprecedented impact.
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Polyphonic narrative is inspired by polyphonic music, which thrived on from
Renaissance to the Baroque period. In this form of music, a number of melodic
lines play at the same time, and harmonized with each other under the rule of
counterpoint.

In contrast, in the polyphonic narrative that I am attempting to construct, different
clues appear in succession, developing with their inner logic and combining with
each other, and finally promote the development of narrative. Through polyphonic
narrative, the real world is reconstructed into another version of its own, which is
no longer a simplified narrative but a parallel text of reality.
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The polyphonic narrative is analogous to the genealogy in the Nietzsche-Foucault
tradition. In such a narrative, when a clue can be noticed by the viewer, it has
been long foreshadowed in the earlier text. As a result, the linear narrative is
folded and all the clues constantly point back to their origin. The structure of this
narrative is my response to the urbanization. In such invasion of urbanization, we
are facing the confrontation among systems from different souces. Individuals
in this living drama can only dwelling in the everchanging reality and change
themself to find a way to live with. The text of images that I construct is trying
to represent the reality and uncovers the discourse lying concealed under its
smooth surface.
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The Qinglong River originates from the Jade Dragon Mountain and flows past
the farmland of Ciman Village. It had been existed long before the settling of the
Naxi people. The Qinglong River and related water conservancy projects have
irrigated a large area of farmland in this area in the past years. However, these water
conservancy projects gradually lost its function in the process of urbanization.
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The Black Man is a fictional character who acts as
an observer in this text. He intervened into the
text, witnessed all the conflict in the process of
urbanization. His true identity is an art critic in

Beijing and a former villager of Ciman village.
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Built in 2013, Huangshan Great Bridge is a part of the new
highway from Dali to Lijiang. The bridge crossed on top
of the Qinglong River and Ciman village, which made
itself a symbol of the power that had been imposed on this
area. Since then, the rumbling sound of tourist buses has

become new daily lives of the villagers.
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In Henry Bergson's understanding, all things have
their own inner time. A pebble was grinding away
edges and corners in the geological time, while
pine cones decaying into the soil in their life time.
All these durations (La DurCe) coexist in the time
point that is defined as present.
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In most of the tourists' eyes, the Jade Dragon Mountain
is just a symbol of Lijiang while it is far more important
in Naxi culture. In Naxi language, the north means "high
place”, which the Jade Dragon Mountain locades.

The Qinglong River is originated in the foothills of the
Jade Dragon Mountain.

"The Jade Dragon Mowntain'
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While this kind of time does not seem to exist in the
new village of Ciman. The so-called new village is
actually some temporary buildings which seem to have
been built overnight by outsiders. They set up shop
here, firing bricks, fixing cars, raising pigs and recycling
scrap. No one knows the real situation of the area except
the staff who collectors the toll of electricity.
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In 2016, the new village of Ciman was demolished overnight.
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This old dog had sit on the rock for over ten
years when I took this photo.The poor dog got
fleas when she was four years old. Afraid of
being bitten by fleas, her master chained her on
the rock outside the door, and since then she
had never been unchained again.She died right
before the spring festival of 2016.
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With the developing of tourism, more and
more cars drive through Ciman village, which
makes more and more dead crushed dogs.
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Naxi people used to be nomads, and later settled
down to start planting, but there were still many
people raising sheep, goats and cows. With the loss of
farmland, most villagers in Ciman chose to do nothing
but playing mahjong or chating around. Mr. He Zhen

is the last one who still earns his life with raising

livestock.
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The cement factory built in the 1970s was the largest estate in the
village. In the 1980s, many villagers make their fortune by mining
limestone and selling it to the factory.

Actually, the relationship between the factory and the villagers was in
tension. It is said that the workers of that factory often stealling fruits
and vegetables from the villagers, and the villagers chose to steal the
pipe and bearings from the factory in return. Moreover the little girls
in Ciman village curse the workers with dirty words when they were
passing by.

Around 2000, the cement factory was demolished to develop tourism.
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Ciman village was known for its pears but no one knows when was the first
pear tree planted in this area. The oldest pear tree in the village is now over
three hundred years old. In the past ages, there were pear trees all over the
village and all over the hills behind the village.

However, there are few pear orchards left today. The last two pear orchards
were torn down to built a stadium and a five-star hotel.
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It takes four generations to build a traditional Naxi courtyard. The first
generation of a Naxi family would build the kitchen and the barn and live
on the second floor of the barn, while the second generation would build
the main house beside the barn. The last two houses would be finished by
the third and the fourth generations.

Mr. He Guohua's courtyard started building by his grandfather in 1850,
and were finished in 2013 by his sons and daughters. The last house of the
courtyard is already in reinforced concrete structure.
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The Naxi people still like to play the traditional Baisha music nowadays.
It is said that the Baisha music is a group of war requiem. There was a great war
between the local indigenous and the ancestors of Naxi people when they emigrated

here. Finally, Naxi people won and entered this promised land.

In order to appease the souls of the enemy, they began to play this group of Requiem.
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The characters of Naxi were referenced from Mr.Fang Guoyu's Naxi Pictographs.
The statement of this work was translated to English by Jeff Crosby and Mengli

Chen. The description of the pictures was translated by Mengli Chen and me.
Well, I am responsiable for this terrible translation of the background introduction.



